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T. S. Eliot DRFERFICBIT A EHEIT O

—— Inventions of the March Hare

1

T. S. Eliot (1888-1965)320fC ik, BIfE/ — eV — X — 72, BEFLEXHEOT
Wiz, ZDRFEKFEDS, Inventions of the March Hare. Poems 1909-1917 by T. S. Eliot (Ll
% Inventions) & LT, 19964 ICHR SNz, #NFE Tk, 2R PRAZEDTE LD o7
BELBBTH S, KA Valerie Bliot DI ZBT, Za2—3— s RLMEEHT, ORI
J—FRBBETH LI LoD THE, LEdI0FERFI, HEEF0OTFIRSN, 20D
ZLRFEEERTH S, BmREELBIITH 57208, FICIHRT 20058 LvE (hard
to decipher) & F M TW72 (Ricks 65, 68), 7277, Eliot ff7E# Christopher Ricks O #§%E (2
I, I)R—BHEBDACTLIEDTEDLL IR oK TH B, Ricks 13D DH
FHERFEICEE LD S, TE2720 )4y FOAWEERISGEWFRICHEEL Tnb,

ZDOBEFVEPNIZI0ME,S191TEL W) DI, ) F v FIR21FED 5 20RO IZH
72ho TOYERE VI DX, ALY LY POREZHAS LT, BELXHPTHL, HN—N
— FREOKERT, BEOMEEIT> COEICH/25, TOB/S)ITHIEMEEL (19
10-1911), 19144E S4B A F ) RICBEL T b, BEEI9I5EICIE A ¥ A A Vivienne &
FIEL, UBRO Y FUICRkETHI LR 5D, FECHEL TR, HROEBRIPEINTND
HETdH A, 1910F F TOLEMIZ, 10BDOEF* KFDE A% Harvard Advocate IZRFL
TVBH00D, DBESEMIEZICHFERERL TV LRV, ZORREHEL»D LI 1T, 1915
T R H DFFEE Poetry 1Z“The Love Song of J. Alfred Prufrock”% R% L, #EIC 7Y
2—F5, FOBRUMEMICHEEICRRLLF2 T LD, WL Prufrock and Other Observa-
tions (DM& Prufrock) & L TRELLOD, 101TELZDTH L, #£-T, BWE/ — P &Ehrh
B EVIDE, TYFaT7RHAL YLy PFETUFALLTTF 235 TOEEHL
254 ,

COBEFIIRBERTH o270, ThETHRVELDFRIIITLA TV RV, Kb THO
 BF%EH, Lyndall Gordon 12 & % Eliot’s E;zrly Years (197D IZRO6N5B, £DHKIE, HEED
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PTHGHITMNR T VA2 DOPRAH L 5VWTH L5, FD TORBH R S LTid, 1989
4E D John Mayer ¥ T. S. Eliot’s Silent Voices (LL#% Mayerl) &, [ U { Mayer A#%19914E 12 5
F L7 “The Waste Land and Eliot’s Poetry Notebook” (LLf% Mayer2) ® 2 AT 5 N 5,
7272 L EOWFZEIX 3 X T, Inventions (1996) B E N B LHIIC, —2—3F— 7 RNV HEMHE
FEOBNE, — M %, BARICHFEL TERLAEDDOTHS, Lrd I ORBRFOTIHIZFF
AEINTwipol7z0, HemEld, LRROMELS T4y POBEFLER LI
L% hotz, 2 LT Inventions BIRIE DRI ZDS, HWEE Ricks VWHIT B ARENED S
DAHT, TENUNTEEBFFHTVELOWVTH S, Inventions (1996) D7 F A MW
ARG, FREINDPLHEEA )L LTVEEETH S,

Aiwid, UL X R4 BEF 22 ELT, 2V MIEWEBEFICOWTERELTT
o OB, 12FBELTBELVWIENDH S, ZOFIERFIZ, 1325 F b Inventions of the
March Hare LI NTHIREIN25DOD8, KT 4y PP RETHOD N DL o758
THhb, I9RELZTAVIOFEL TR OV THH o 7= John Quinn I DEEFEH o 72
B, T Ay MR TAFROBT, [HRLUTHRIL 2\W& ) i2] (Lettersl, 572) EFA
TWVAKEROERTH Y, FLERRT A ICERTAZLT2HMIT ) 4 MZidd o7z,
LEZOND, 0T, B4 D Inventions R UBRIZIE, T4y POREFLRHEBETLZ L

EHoTh, RLTHELLEED LTHEDLEVE ) ICEETALEFD S,

& T, Inventions 213, E“%%V‘&iﬁ@bf:ﬁnf}‘@ﬁﬁ%bf%‘f TH, [ELY K
LTENEY, A5 TMIEBOTF—<IZoWnT, BELTWEIDEHE, 2T, Fhb
REEMTTHEBREATAZ LT, U4y MY, BREAL LTI 2 —F5EAICIANT
VR RIZOWT, FOBMEEMRE S 2 L2 LAy, Inventions ARFRIZINGR S 712378
DFIZOWT I OTOMHERL TV DF, FROUFED 1272 LIZE ), ZHEFRIEIEK
GZREETETAZELCLRBEDT, JOBRKICELZ EIZT B, KBTI, Inventions DEFHH
REEHLTVELEDNLIBOFHEFLCRLETHD, 3 “The Little Passion: From
‘An Agony in the Garret’” (57-58) #HBEHL T 5, fMDF L DB AR A LD, KIZ“Oh
little voices of the throats of men” (75-76), & % |Z“Hidden under the heron’s wing” (82)"
WHREED, HEICEBRLTAL, 2L TINL0ORICLETAEHRE LT, BYFEIFIVEE
Bre, EAGEL M ICEH L TA S, BAEMICIE, IEOFBETAZL5BHFICONWTTH S,
ZNIX Prufrock ICIZR SN WERETH V2, Inventions DIFED 1 D% R_I A LBTES
ERDbIhE,PL T,

2

“The Little Passion. From ‘An Agony in the Garret’” (57-58)id, Inventions @ 7 % C
BREPL—IZRDO1DOTHbL, MOKXRERFTIR, BV FULEBTOMNEAELE Zaﬁ
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T.S.Eliot DKRBRFHICBITHHHT OB — Inventions of the March Hare — (¥f)

Z{Ro6N5, Lo L“The Little Passion” CiZR%2 Y, »5BOEHHEE) FHFEVHLTw
B, EVWIBREICEo TS, BEMICRTAL ),

BEORDZELETHD, HOFEDL I % [BEL WS ADH] (those stifling August nights) IZ
AL, EVFERHOBOZEZBVET, BIIEOEE L (HE VT W2 know he used to
walk the streets)o {4 b DBIRICED o 72 DL 1) (the lines of lights) %o TIT o7z,
BEIET ) 28T, [REVENREANERURAZ] (diving into dark retreats) o DL 2D &
BMOBREZHENTWEDZE, ZLTEIREIHI N, £ LT ne inevitable cross”IZ K
TLEHo RELITFERAY, URLITFROBRIERTH S, £2Tid [H4OHRD
Erthlsh, ML T3] (our souls are pinned, and bleed)o ¥V A FDZED A X —
VEER, ROFERERDT, NEADTELTH S,

ideas in his head / Which found me always interested)s P L T4 ICH L TW/2iRTid %
VWD 7255 (Though they were seldom well digested), SEZ2>SEEN Vv X ) 22, Bid [MTEE D
WB WA HF]| (those hours of streets and streets) % #\ 7z, HIXHEEBEN L 12, HOFDL %
%% EE o Tvi7z(spun around him like a wheel)o HEODRWVELRKY), ZDOHRTHEIF
> BE, [FLETEVHEBATYZL) BREDTSH] (“1feel / As if I'd been a long time
dead”)o COBEHNFEY FOEDP S, 4 THHENLR VY,

BAEDRE D BIREV, BEHTIORLKATWHOZ L2 BVHT, EdonpEl,
COBEHTHEPOEPINZbDERDNL, ZORICBOEICENALEREN, 4THEN
bR, BIRIHEEN LRI NI ERY DS, BHOHI T I —PoLEERIM L] (he
leaned across the bar / Twisting a hopeless cigarette) o ~ DEHITIL, HOWITIT &) B
&% (cross the bar) DEHE b EAaTdh 2 (Ricks 216), B [RON7ZHHIC, HH%EA] (on his
withered face / A smile) J5EDA TV ADIZEE) FIIRIC, £2DEAZE) LTIENSZ
EDTERVTWA(T cannot forget) , TNEAIZIE, [FENERT, #HICDEITrhEnwEFo
B3] (A washed—out, unperceived disgrace) BERN T\ 37z, BRI LD D F72,

ROPFEL RO T, KO L EX) Bo L LEDLEBHEDONT, MEMNLEAZENP b,
BHEOLTEEKILR, EIROHMEHBETELIHFEFREINTVEL LY, LHELED
7R, AHPOZHEME THHPLEDS L, AN UL &) LEB L) T8, 7F
Fix, BOZEZEWHATETWRVEE ), ENTH, TREBLFITIIHLERTOR, 7
FHEPHZ 2MEL 2B IFDE-01RLEbNL, HiH0iE, HEBOFELEV)
RECLENL L, ERFVFHIOILEFE TS, L3EXOND LB 1 FVD “The
Little Passion”!Zid, [F YR MOZE| L) BHRFPERTH S, HCORSI A KB\ETEL
WH EDEELEDNL o T R EMIL, “Lide” b BEELTH 5,

COFTHBINLBIX, BOEKKICA->TLEIV, BHICEND, LL, 52003
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DAOZEROTHEZ) &, bHEELATLL, RHLTMEME 245, BIHERLT
WAHRDFED F LIIHEBH A, B2, “Mandarins” 2 (20) Cix, [2AD&H] % [BDICE
S TBEREKRALYS ], I [FHT] 2RO THREL TV, Y FRMELLb0M4
BEREE AT v FT 525 T, AEICEMNAZ Y, BY)FEFORBLPERDARERDLER
VY, “Goldfish (Essence of Summer Magazines)” I (26)Tix, BE® [Bnwy I ¥ | T[7
WY BB ANAZR TS, BBV FREOKTE, RVIFE LB o T4 (August, with
all its faults!)o B % (EEE LTHo TWAZTOMTIE, Y FICE 28] Gn-
tolerable) o 2L Vo TIRIZIZE I THI LB TEY, LB OTHHTHZF7E, ALHFOE
MER(28) THEMIC, [RLBWFHK] I IBE] 2HROCERL V252 ¥ TOEE] (Veran-
dah customs) [ZEEfIZHA L, LOLERRLIBETL20C, MOBEZbREZES LITILE
Vi, Fiz, [EELWEE] &) BEBRD “Paysage Triste” (52) TiE, HRICES TR /24
TOZERBEL, HET 5, “Afternoon” (53) Tix, [KREEWE| (CET LU/ b2 HE
$ %o “In the Department Store” (56) TiZ, JERDHKFZBEL, BFICHEKONE = HH T
%, “The smoke that gathers blue and sinks” (70)i, WFITEIBLBD [K7Z5H ] KT
EFHDOTHE, COXHICBEBRA Y v FRITTRLLFLIZELR D, “The Little Passion” T
i, HEANWOROFREH <, Lrd 0B, MH2r0KEL RO TWE DR,

“The Little Passion”Ti%, BIZEHIZ“From ‘An Agony in the Garret’” LFEINTWVEDHKT,
HOLHPTRRESEARTERA G2V, LOLIORIE R EICEXD L, RKOEHI R L
BERDLDTELEWVEL ) o HLEDOKIZ, Y FIEIEFORRELEDI OO ZD,
HDBOROERIOVTEVEL TWEDREL,

ZOFEDAICD 3BOFIL, BEEHEIH T %, “Intertude in London” (16) Tit, &
FiFEOFH NI [HE.L] (Indifferent) D T, HEOFT [XRL T 5] (hibemate) £ A
ko [BREIE OB (garret windows) 121%, [HEh 727V — 1] (broken flutes) A% & 4
NT\5, HEHEFFHe said. this universe is very clever’ (71) TiX, [ 5 IIBBELTRIZV S
W% +FZRIHT e d o /2] (They did not crucify him in an attic) &, HHBEHE ) o 2@ him
PR OIS N TV, LA Lerucify”id, PIZHICIX, “The Little Passion” (/& 7%
) LEELTWS, LT, HEHBOHOFER (one inevitable cross) IZ 2V T, BRELR
BCTHELTWAFEY FLHBIToTL b, JIOEEF Inside the gloom” (72-73) DFEY F
i, [ERELBOREHY ] (the gloom / Of a garret room) DHT, BEFEHEL TWwb, L
% “The Little Passion”®EF L H U< 8 B ORI,

CNPHOFTY, BV FOHBICOVTHIEEMS Z LA TE D, B2, “Baster: Sen-
sations of April” (23-24) Tid, HOOHED S, [BELWIELRAOLL] OWEER
TVh, SRBBHEAPVCOT/N— b0 [3FE] IZEATED, TOBMEFRIALEV) L
3, BOFOMBLIWHLYEZLBESND, ZOLEY, [1ROFVET =T 4] O
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T.S.Eliot DRREFEEHIC BT BEINT DB — Inventions of the March Hare — (FFf)

EBEPOFELRLOERTVE, 20 [FY] #, HOBRED [FroU7¥I7=7 4]
(geraniums / Withered and dry) # BVWH &€ 5, HOHFRIL, HEEOKLY R, DA
) & L TwA (The cool secluded room) . EMII/PHFRICHEESAAFVTWAE (Swept and
set in order)o OB THEDS LAY HHERIT & HFE 72, “Goldfish” V (29) Tid, & Y F
OINDOHERDE LD TES, [I0F ICEFTOBBORA T E LTV 58, [HLOGIEH L]
DS, BhEos TWizis kRO 5, [HWFK], (7077 4], RILVERE], [5
B, [F=2Ava-X], [0b], [#EE] ZLTUHEBNFH, TXTEVIRTE2
D5, RBEFOFE)FRENCVTERELLY, BONOERLBET L LD %0, RITE
L, HIH TR, ZLTHFOBRBICRY, KHIFZBR 5, “The Little Passion” Dl
BlHrBRERR L, 20X RBIFFECRBOZLZ2HLTWELLERDNS,

3

ZDEL)BRERBIZVWAED FERW2FD 1212, “Oh litte voices of the throats of men”
(715-76) D’ B, BNTHEN T, HEZANWCHFDOZ L 2T LIS, EYFI [FIEEH
LFEET, HREHERLTE/] (I have searched the world through dialectic ways) o Inventions
FOFEYVF (HBVIEFAN) OEICHBEBLTYETRTIIBEETH S, [IRUABKEERD
7’2 (restless nights and torpid days) (BRI %AV T &7, [H S W BB (every by-way)
iy, FLTCIVOb LR UM ZES KDY DR \VEE] (the same unvaried / Intolerable in-
terminable maze) % R2VF 5751372572, “The Little Passion” CEDFE A HEIEL D, &
BICKVAATEFCENTIRIVE 00, BROAKOEROTHELZRAA TS, LAICEE
MR ZIE 205, BERLTVWAEEYFLITRL S, “Oh litde voices . . ."DFED Fi,
oFEY FERAFT 2208, BFOMOWEEHT 5, MEFROBHE, 10120
vtk z, BIEE52 5. REICZOBEE, AW20E 4] L) REORK L, T2
Il EWIIBEOEFZI) R D BT 3 (No other time but now, no other place than
here)o MEPLHZEL ST, 422 IChrBmEAETRICAZ L, LWHIBFBEWNLRT PN
AR, BYFRRLLIDPDEH L, £20F iﬁ%k EoTRoTLE ) AT DR,

ZT#ERbo TR,

KT EAZ AL, HOBRFEDL, BEDOE, (747 v 7 DIEd, BIOZERIIKRIN
TE TV ]o —REDLRPLPATAZh b BbesEEIHFL, BB FIIREOE T
RLEPDEIIE, FLRoTVE, 2R ELICHOFED FAR T 5, “Suppressed Com-
plex” (54) Tix, BERNTR- T b &M%, [¥] THH5EDF A was a shadow) VSBHE L T
Too ENEPABETHS, FHLERT, BV FIREHE[Va VI BT o TR> T 5,
KHTEAZ72HBOKRTIE, T2TAEDL ) EI T [ o Tw7z) (the shadows
crawled and crept), “Prufrock’s Pervigilium™® (43—-44) DB OME L BT 5, &3, Ro
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HRERREALZERE B2 5

TWAED [F] 2 [0 OoBY 28V, BOED ET—HkAT % (They crawled about his
shoulders and his knees; / They rested for a moment on his hair)o € L T2 WIZENRT,
[Ex R HNEBV-T7] (the moming drove them to their lair), ZASHEIT 5 K F T,

BORYIBBEOEIFET L) EDBHETRLL TR ZNICRZ B T8, KR
ELTHDLOFIIRARMEARERDT LI RETH L, WELZROLHEL D, E&ITE

ZTANS N OALES DS (AL LI HEF— 71, “Goldfish” IV [29-30] DIEAFFIC D

RoNbd), LIRKEDENHAL. £ L TEBTORIFKRL DIEN, SHRr R TIE %z

W B LiE-T, ALY & L72JA(a little damp dead breeze) DY ANIHE Z 5 o ANZBE 2 EUL,
(AR ->CVWEH, BATHYH Y LFERN T, BiE, BoR4D [BR]  [WHE]

2 [HE] TIRWTWE, FLTHTERBL TS [ABM®FE] (human voices) Z, DI

BETEZADTHA, COFED, FOEHEIICH 5 little voices”TH b, FHix, EVFh

WEFELODSDH R\ 72 (You had not known whether they laughed or wept) o AT T
SHEZ B VAR LB L, Thp, BOESFTICIHNLTVS, 2BEOENTYELS5RT
NZZHFLEVIDE, BYFHEIMEVHE LZREOAYRELELZONS, TR LEMB

Lo T2, BHICIR-o-TWARENFERTVWE AW, BCR2EFBHRTEILHIIADFEYF
HHETHHLER S,

4

“Hidden under the heron’s wing” (82)(ZEED/IFTH 5, HEDFTHIZL - TR, D
BV EDLIHEED KRS TV, WREREFHRSINTEL T, —AOo0AHOZWERN
B2, L2L, HETHBHITEZAZ2E) FIE->TVEDELEZLE, BRPEIN T
<%, _

[#HHT | (daybreak) # BT A BOEFMI 2 5, FNEEEIC, [FHFODEDOHEE] (Eve-
ning whisper of stars) bBIZ X TH 2, BHITHICD 29D 5 T, EYFRIBEZEL TV 5,
BOFEI, BEETAENSIEREILL D, HHTPESVTD, MroRNbNRWAE,
BTHITERLEALZLT S D, B Twh, “Oh my beloved what do you bring”&, & LW A
BV, RESERTEL L L TANED2HLED, LPALAGEORTHLHIIT O
wit, FBIZAFEFNTLETY, HHTEL 68 TINEICEV, BRIZ[VENDRE] (eve-
ning feet) TH <, AY X [FE] (the evening mist) IZE TN, HHITITIIRE, Mk X
VTR (fragile arms) T, BEREFTT [HFVTna] 5, T FTELR TS, &K
HITICED K BIBDAED D H7202, ZDEI VTR ERE Lo THRL TS,

BERICEYFRESOI LR, HMBOKRICHSES B/ V] OBKF (a botile’s broken
glass) IR 2 5 o BN THTH & 2 o 72 HFRD T & 72,“Second Caprice in North Cambridge” (15)
TEEY FL, [#HHOFREE] (the débris of a city) ZBEL TWADY, FSWLIITEHFEVFZ
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T.S.Eliot DRERFICBIT 2K OB — Inventions of the March Hare — (H4})

DYDY, FHORED L) RFEREL LTHRIN TS, BEOHFTHEERD 2\ T TRICHE
Tebbd, WIFMZECORE, JOFTIE, HHEEZOVAD L-FE4ED (I am put together
with a pot and scissors / Out of old clippings) EMgZ SN TW5B (Tl)o ZOXH ICHEEL
BRI, BAMICHOIZAEOBFICBERV, $5T, TIDL)ICHEIBTHATLE
T, HIETOHEBRTHETOFNERLEATVS, KHITFESE, REICEIHE
BWTATL, AL S, ZOFIHROMIBEAT, PrARAONBIETTHH, LPLIEVF
2EoT, ZOEHI Y IEHIFITIRIRL, FELEFRIETLE I DX,

THITEFELLEARNDL D, HORENELOLPP 5, ROBICITEPESY, HOd %
CEENLTFETHAB, 2D LX) RARIE, “Introspection” (60) Tid, HBMORET, HO
DRBRGHARAL [~NY] L LTRHEENTW A, Bl L7z X ) 12“Prufrock’s Pervigilium”
(43-44) %> “Oh little voices. . .” (75-76)T, ZONEIIEDOERML %o TE VDR Y, FF
DFEARICEZA-EFTHBITEAZ S, % B, “Suppressed Complex” (54) DFFERE b,
TROHETHIIPTTTH SR, 2ZCEBATORE T2, BEICE LG LEOBEEZRD
BT, [ OEYFIILEL TS, BFEIHITSL L, i [EAT] (joyously) B 5 H
TH <o Bl o CHEDNE, HRKIEELSMUSNELOH, Lo L, MELBRET S
DTRL, BFBEEHLVEECOFEPRBT LR 51213, RGERL, MAFOX
I, BETIOONLL kb, RIWPTELLZVTE, BURNLE(YERLL2>TLE
9 @72, “Hidden under the heron’s wing”iX, ZDWHITIEZ FEEZRBIICH VTV,
ZDEHBEYFORE, OWVWTIEI) F v FORED, KBETOEE > THb NI, Inventions
DHFREB-TNEDTH 5,

P

1 205 BRD4%IZ,TTIC 1988 FITHAK S N7 The Letters of T. S. Eliot, Vol. 1 (LM% Letters 1)IZINE%
SN T 5, “Oh little voices of the throats of men,” “The Love Song of St. Sebastian”(pp. 45-46); “After-
noon," “Suppressed Complex”(pp. 88-89).

2 ARENFSNIZ3TRON 29 B AR ELBBETECCHY RIVDSKREII A TI4 5 —TH->TH
bo LUKy MBI ATIA Y — A LLDIE 1913 F7» 1914 H(Gordon  23)5 DT, ENLEIC S 1 T4
LLAEEREEDNS,

3 #%F D Christopher Ricks & Inventions @ pp. 97-99 {2, =Y % v F HEED“First Caprice in North Cam-
bridge” & “Interlude in London”DFEM% 2N F FHEE L THBHL T b, ZRERD &L AV EAHRRLIH
RO FEACL L E S ITBE/EFTOHBICICE LD 5,

4 RERFLEFEATOLFEIL 1909 £55 1917 FOMIC, Y % v M Prufrock HE 12 BHIENTE D, 20
WTEOERITAE — MIBASRTWES, 2% ), 2% v I3 Prufrock (2D o 2FWNRBED
T ERINTR,

5 BIZIEKRD LD % 3 Mo (1) Marianne Thormahlen, The Waste Land: A Fragmentary Wholeness (1978), (2)
Albert Gelpi, A Coherent Splendor: The American Poetic Renaissance, 1910—1950 (1987), (3) Manju Jain,
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T. S. Eliot and American Philosophy: The Harvard Years (1992).
6 LRELBBFEHITCwRWATT, ERICEIY 4y FOFAEEZEAVTVIHEDH 5. R Jain

WKENDEE,

7 EENSTENLIATRIWTEITICART2AEKT U HOBFSETVL0ATH L, FDOHTH
%1% Louis Menand & Ricks DK CHM L EDMITHIZOWT ML TV 5, The New York Review of
Books (15 May 1997): 4.

8§ ZOFALIMVIFANE —POERKORELICZ YAy M—EFEEXLERLF VW THIBRLZODTS
%, Ricks 2 DIEEZRA L, ZDHEE % Inventions DBAMDR—JIZBE TS, 2B¥ A4 VO inven-
tion X i3, FHHEOA v RY T3 O L CLIEN /R % EHRT S, THICMZ T, “as mad as a
March hare’(REH O 3 FOBH I XD L) IERLAI)EV ) 4 T4 4+ LAHERTH S Ricks 6-8)e L&
#55 T Inventions of the March Hare & 3 Inventions W O “Caprice”(R F N &) & Prufrock D *“Rhap-
sody”(JEAEH) & 2 A EDE- L) hE®RICE S,

9 The Waste Land DEREILIZ, T F v FAZORIVE, — b %o 72 2 E5H12,Quinn T L 2 %, FhbL
BAE, — ORGP OB koTLE ), Sa—a—AVREEIHEERELZOR,ZY v b
DI, 3 ERK 721968 E£72 5 12y FOBOZEREIZ DOV T James Torrens, S. J., “The Hidden Years of The
Waste Land Manuscripts” (1989)IC8 L\, Z4IC X 2 & Quinn 2% L7258 { OBRHIH NI T T Motk
SEOFICEN RBEEN T ZLTEDEORNFZICTY Y POBERERRTAZ LIRS,

10 #20% & Prufrock FOFIZOHEE L TB ) MEOLBIZRERECREICZVE S,

11 Inventions RO S DOF|HIE T T Ricks MED 1996 EEMMT F A M D, 2B BRI L HITL2040
BB LTHA PVORBRIBIAR-VOARERERT I LT 5, 72, EEOFICOV T Ricks DFHIR,FF
OELITEIY AL MDD IZET,

12 Prufrock TAH BN EBIEHRT AW EHITERH VLFI 2V, BHOH LRV /2 Preludes” 1 & HARKLH
V37z“Moming at the Window”0’H 5 DA TH 5,

13 ABRTHA TV EVECRBICATOENEHVAFE LTI RO IS 2 508b 5, KEEHEVWTV
B RDOFRBo 22 L ICOWTHRIEEL, BB BEE T 55, “Entretien dans un parc”(ZAF T D& FH)(48-49),
BORIZ > TREBZ PO, RICH 2B LT H ) MEE IR R 7FBI 5, “The Burnt Dancer”(62-
63) WKL & OEMHESMRMICH V725 “First Debate between the Body and Soul”(64-65)c DML EK
A EHEHRTHE L 5D L) BEEL - F D “The Love Song of St. Sebastian”(78-79), HFDB# &
BAEICOWTHMBS L BRO%E % 887 5 5,“Do 1 know how I feel? Do 1 know what I think?’(80)o
DI & RBIYITHEV72“In silent corridors of death™(93)o

14 COEIFEIZH H“An Agony in the Garret”td, LV 4 v FEE VTV EERFEET.L VWO EHEDLD
% (Mayer 1, 68—69)o )

15 pervigilium & ) 551X OED KRB EN TV AR VI Y EN KE LT Ricks 177)

5| sk

Eliot, T. S. Inventions of the March Hare: Poems 1909—1917. Ed. Christopher Ricks. London: Faber and
Faber, 1996. . )

---. The Lerters of T. S. Eliot. Vol. 1 (1898-1922). Ed. Valerie Eliot. London: Faber and Faber, 1988.

Gelpi, Albert. A Coherent Splendor: The American Poetic Renaissance, 1910~1950. Cambridge: Cambridge
UP, 1987. 91-165.

Gordon, Lyndall. Eliot's Early Years. Oxford: Oxford UP, 1977.

Jain, Manju. T. S. Eliot and American Philosophy: The Harvard Years. Cambridge: Cambridge UP, 1992.

Mayer, John T. T. S. Eliot's Silent Voices. New York: Oxford UP, 1989. '
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--.  “The Waste Land and Eliot's Poetry Notebook." 7. S. Eliot: The Modernist in History. Ed. Ronald Bush.
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